Lively oldest forms of women art in Central Asia came up to the present day through the traditions of "ustoz-shogird" (teacher-pupil). In particular, wall painting, sculptures, and evidence of women's work in Amir Temur, Ulugbek, and Zakhiriddin Muhammad government describe a variety of women's roles in art. The women's art of Yallachi was also developed in Bukhara, Khorezm, and Kokand khanates time as a unique way.
Introduction
Women's art existed from the ancient times in the area of Central Asia. Particularly, the creativeness of skillful musicians and woman singers of their times in the sphere of music are reflected in the pictures of walls and little sculptures, found at the result of some archeological founds. The description of a woman playing ud (musical instrument) relating to VI-VII centuries and playing musical instruments like chitta (musical instrument), qo'shnay (double flute) (musical instrument), and noghora (musical instrument) of musician women's sculptures relating to II-III centuries which were found around of Hanka town is the proof of the author's idea (see Figure 1 ).
It's clear that famous talented musician and woman singers created works and served at the spring holidays in the area of Central Asia. However, in the VII century after the invasion of the Arabians to Central, Asia dancing and singing songs of women with men among people at the ceremonies and spring holidays were found improper. That's why the activities of women and men in the area of art developed separately. At the result of it, women's specific art was formed and appeared the term of "inside art". They attended only at separate houses at the different events and ceremonies which were hold only among women.
Tamerlane and Women's Art in Period of Bukhara, Khiva, and Kokand Khanates
At the result of this process, particularly music genres (song, long song, lapar (type of song, a vocal duet)) started appearing for women and men performance. Tamerlane paid great attention to the art at his ruling period.
Musical experts and perfect experts of that period visited the palace of Temur and created works. As it was written on the historical scripts, more than hundreds of artists served at his palace. Tamerlane permitted women to attend and sing with men at the public spring holidays. Such kind of descriptions of them was expressed at Nasiba Turgunova, post-graduate student, assistant professor, The Institute of Art Studies of Uzbekistan. Musical expert, Zaynobiddin Husayniy who lived and created works at Tamerlane's palace defined dutor scientifically (two stringed musical instruments) for the first time and wrote about spreading it widely among women in his pamphlet Science of Qonun (musical instrument) and practice of music. It should be emphasized that specific show groups worked at the big pavilion of Tamerlane, Saroymulkihanim, Khonzodabegim, and princes' palace rooms. It gives an idea that artist women created works among common people and the members of palace. However, there is no obvious information about what kind of songs, yalla (songs by group of singers). As we told women's art developed and improved till our days by traditions of teacher and student.
In three khanates-Bukhara, Khiva, and Kokand-women's art highly developed. As a result, the extraordinary types of women's art began to appear. For example, the art of "Bukhara sozanda" in Bukhara, "khalfachilik" in Khorezm, and "Yallachilik" in Kokand appeared. These three types of activities appeared as the result of working women in palace.
In some examples it seemed 4 lined poem damaged women's dialogues. From this we can say that women and men didn't perform their song together with their role play and different games. In this performance men played their role in women's clothe and women played in men's clothes. (p. 71) You can see some facilities of using voice devoted to men in old Namangan music art group. In the author's opinion women's wearing clothes and moving like men are because some "yalla" songs which we told about before devoted to men's art. Women before they started singing and dancing to the sound of doira and dutar, put water in a porcelain vessel on the windowsill to block the sound (see Figure 2 ). According to long-livers, women-yallachi, dressed in men's clothes, performing for wealthy people, covering their hair under a hat, and putting on boots and caftans girdled with a sash belt.
Yakutkhan Isakova, the grand-daughter of Gavharkhon Uzakova claimed that this was how her grandmother THE TRADITIONS OF THE WOMEN'S ART "YALLA" OF CENTRAL ASIA 221 performed during religious ceremonies, festivals, holidays, and weddings.
Conclusion
The development of national pop music group was given a great attention in the period of Independence like other spheres. Therefore a few events were implemented differently, parties and festivals were organized in order to support the work of the young and skillful outstanding singers in future modern Uzbek pop music show are appeared.
